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The  sky  d i sappea red

Eve ry th i ng  i s  de l i r i ous .

Eve r y th i ng  exceeds .
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" I t ’s  bo th  a  j ou rney  i n to  t he  f am i l y  t r agedy  as  t o l d  by  t he  g rea t  Ba rdo  and  an  ana l y s i s  be tween  l o ve  and  powe r :

mo re  spec i f i ca l l y  i t  dea l s  wi th  t he  des i r e  o f  se l f -p rese r va t i on  ve r sus  t he  l aws  o f  na tu re  t ha t  a lways  b r i ng  t he

n igh t  t o  a  man ’s  day . ”

At  i t s  cen te r  i s  t he  i r r eve r s i b l e  c r i s i s  o f  r e l a t i onsh ips  be tween  f a t he r s  and  t he i r  o f f sp r i ng ,  marked  by  t he  end  o f

the  i dea  o f  t r ad i t i ona l  sove re ign t y .  The  sove re ign  abd ica tes ;  t he  k ing  no  l onge r  knows  how  t o  r u l e ,  he  has

become  b l i nd  and  t hose  who  eye  h i s  t h rown  a re  no th ing  bu t  pa r r i c i des  and  f r a t r i c i des .  " (M.  Cacc i a r i )
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VERSUS  f i r s t  s tud io

Sca t t e red  no tes ,  work  i n  p rog ress .

 

I n  Versus  we  d i ve  i n to  t he  concep t s  o f  t he  f a t he r - f i gu re  and  o f  pa te rna l  i nhe r i t ance .  We  dea l  wi th  t hem  wi th

re fe rence  t o  t he  book  Re  Lea r  padr i ,  f i g l i ,  e red i  by  t he  con t rove r s i a l  ph i l o sophe r  Mass imo  Cacc i a r i .

 

I n  r ead ing  t h i s  book ,  wha t  caugh t  my  a t t en t i on  t he  mos t  was  t he  concep t  o f  ou r  co l l ec t i ve  unde r s t and ing  o f  a

sense  o f  he r i t age ,  so  whe re  we  come  f r om ,  and  how  we  f i gu re  i t  ou t  i n  t he  momen t  whe re  we  f ee l  abandoned  o r

even  comp le te l y  l o s t .

I  con temp la ted  t he  concep t  o f  empt i ness / l one l i ness  t ha t  a l so  encapsu l a tes  an  i dea  o f  g rea t  f r eedom ,  wh ich  s tems

f rom  t he  unde r s t and ing  o f  one 's  own  na tu re ,  t he  ca r r y i ng  r oo t  o f  ou r  ex i s t ence .  " I n  t he  name  o f  t he  f a t he r ,  son  and

f r eedom "

We  a re  work ing  wi th  an  empty  wh i t e  s t age .

The  backd rop  i s  a  wa l l ,  a  s t r uc tu re  wh ich  p ro j ec t s  a  ve r y  powe r fu l ,  a lmos t  b l i nd ing  l i gh t ;  t ha t  pe r sona l l y  r em inds

me  o f  a  g igan t i c  x - r a y .  An  x - r a y  o f  ex i s t ence ,  o f  one 's  own  pe r sona l  s to r y ,  r e i nven ted  i n  t he  a t t emp t  t o  make  t he i r

l i f e  some th ing  un i ve r sa l  so  t ha t  o the r s  can  r each  a  h ighe r  l e ve l  o f  comprehens ion  as  t hey  sea rch  f o r  a  mag ica l  i dea

o f  t hemse l ves  i n  an  a t t emp t  t o  exo rc i se  t he i r  own  f ea r s .

The  show  dea l s  t h i ngs  t ha t  go  f r om  t he  na r row  t o  t he  vas t ,  f r om  t he  pe r sona l  t o  t he  un i ve r sa l .

Momen t s  t ha t  be long  t o  t he  ve r y  na tu re  o f  t hea te r ,  go ing  f r om  t he  pe r fo rme r s  t o  t he  aud ience /commun i t y .

The  cap i t a l  l e t t e r  ‘V ’  i n  Ve r sus  i s  phys i ca l l y  r ep resen ted  i n  a  g rea t  pe r spec t i ve  i n  wh ich  t he  bo t tom  o f

the  s t age  i s  a  l um inous  po in t  t ha t  opens  up  l i k e  a  l and ing  s t r i p  f ac i ng  t he  aud ience ;  t o  commun ica te  d i r ec t l y  bu t

w i t hou t  l o s i ng  t he  poe t i ca l  ac t  o f  ve r t i ca l i t y .

 

 







Then  t he r e ’ s  t he  Shakespea rean  Lea r .

 

I n  t h i s  f i r s t  s t udy  i t  s t a r t s  as  qu i t e  h i dden ;  I  t h i n k  i t  w i l l  be  r e vea l ed  as  t h e  show  w i l l  p rog r e s s .

Wha t  i n t e r e s t s  me  mos t  abou t  Ba rd ’ s  t r agedy  i s  p rec i s e l y  t h e  des t r uc t i on  o f  powe r  and  t h e  poss i b i l i t y  o f

s t a r t i ng  a  new  by  deny i ng  t h e  powe r  o f  t h e  f a t he r s  and  t h e  l e gacy  t h a t  r ema i n s .

We  t h i n k  abou t  t h e  concep t  o f  i n he r i t ance  as  some th i ng  ma te r i a l  bu t  t h e  e t ymo logy  o f  t h e  wo rd  he i r

t h a t  comes  f r om  t h e  La t i n  HERES ,  has  t h e  same  l i n gu i s t i c  r oo t  as  t h e  Greek  CHEROS  wh i ch  means :

de se r t ,  naked ,  l a c k i ng .

The r e f o r e ,  on l y  t ho se  who  d i s cove r  t h emse l ve s  as  ORPHANOS  a r e  ab l e  t o  i n he r i t .  Mean i ng ,  t h a t  i t ’ s

neces sa r y  t o  go  t h r ough  mou rn i ng  i n  o rde r  t o  ove r come  one ’ s  own  i n adequacy  wh i ch ,  i n  t h e  end ,  i s  t h a t

o f  no t  hav i ng  been  t h e  f a t he r .

A t  t h e  p re sen t  s t a t e ,  t h e  show  i s  s t i l l  deve l oped  i n t o  chap t e r s ,  each  one  f a vo r i ng  a  g rea t  v i s i on .  

I t  i s  d i v i ded  i n t o  two  ma in  pa r t s :  a  f i r s t  l o nge r  and  more  s ke l e t a l /  ba r e  pa r t ,  and  a  second  more  exp l o s i v e

and  impac t f u l  pa r t .

The  pas sage  be tween  t h e  two  pa r t s  i s  marked  by  a  r a t he r  t r a shy  j o ke  t o l d  by  one  o f  t h e  ac to r s ,  wh i ch

exp l a i n s  t h e  concep t  o f  accep t i ng  one ' s  cond i t i on  no t  i n  a  hum i l i a t i ng  way  bu t  by  mak i ng  peace  w i t h

one ' s  own  h i s t o r y  wh i l e  f a c i ng  t h e i r  f u t u r e  w i t h  l i g h t hea r t ednes s .

Ve r su s  i s  a l so  an  exp l o r a t i on  o f  l a nguage .

Demo l i s h i ng  t h e  i d ea  o f  a  c l a s s i c a l  s t y l e  t h a t  hove r s  above  us ,  ( t h e  l aws  o f  t h e  Fa the r s )  and  by  c r ea t i ng

a  new  d i a l ogue ,  a l l ow i ng  t h e  p re sen t  t o  become  a  new  f o rm  o f  c l a s s i c  i n  a  somewha t  shame l e s s  and

t r u l y  de f i n i t i v e  way .  ‘Ba l l e t t o  C i v i l e ’  con t i nues  t o  f o cus  i t s  e f f o r t s  i n  t h e  f i e l d  o f  phys i c a l  d r ama tu rgy ,

i l l u s t r a t i ng  i t s  s t o r i e s  t h r ough  an  i n d i v i s i b l e  mix t u r e  o f  wo rds  and  danced  ac t i on s .
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