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«We are children of this century of revolts and conquered rights, 

do we know how to cut the umbilical cord with our birth? 

Because changing the world means first of all upsetting the system that generated us ". 

. 

 

MADRE is a great body to body 

with the German playwright and poet Heiner Müller 

that splits the text and works on the unconscious. 

A path that moves between words and movement 

for a total theater in a babel of imaginary 

that stand out under a 16:9 sky, the only scenic element. 

A kind of maternal womb, 

with a cinematic soundtrack, 

zoom-ins and long fields, where the sound becomes an image, 

the image and the movement give rise to the sounds. 

A physical research for a cinematographic dramaturgy. 

A total theater 

that juggles continuously 

between dance and speech, 

looking for a third way: 

a vision, an almost synaesthetic experience 

which mixes different languages.. 

. 

 







Suspended between finger and trigger, 

the moment was your time 

and our time. 

But when your hand has merged with the revolver 

you lost the consciousness of the revolution 

and your place at the front has become a hole. 

The routine is tremendous and deadly ease. 

The past lives in us with many roots. 

 

The dead that is always necessary 

to bury again rise again in our weakness. 

Ourselves. 

Each of us. 

You are you 

but you're also that other one 

that you stomped with your boots. 

Half of you against the other half. 

But the revolution, 

she doesn't abandon you. 
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Michele Pascarella 

 

[...] In this first study, Michela Lucenti creates a device wich is simple and at the same time soaked 

with a thousand colors, that moves without posing, like on a sloping plane, between pairs of 

opposites: presentation and representation, above all, but also form and informal, stylization and 

overabundance of signs, pars construens and pars denstruens, requie and agitation, boldness and 

modesty, nature and culture, senselessness and exhortation, primitivism and postmodernity, narration 

and abstraction. "Half of you against the other half," is said at some point, to summarize an attitude in 

composition that puts into tension, or better in dialogue, these dualisms. Starting point: the will of 

carry out a scenic investigation of the theme, simple and at the same time immeasurable, of the origin 

 crossing two texts by the German playwright and poet Heiner Müller (Mauser and Description of a 

Picture) and through the lens of cinema. And it is precisely the thought on this medium, between 

attestation of the real  and creation of imaginaries, to constitute - paradoxically - the most properly 

theatrical element of these materials: between nourishment of the look and the possibility of vision. 

MADRE 's device transposes on the theatre scene the cancellation of Emilio Isgrò: it elides himself to 

allow another sense to emerge. As in the prologue interpreted by Maurizio Camilli with clown mask in 

the style of A Clockwork Orange.  As in the opening dance solo, in which a short sequence of steps of 

Caribbean flavor, progressively tears up, goes wild, goes slaugtered to become a still, conquered 

figure. 

 

 

criticism for a first study  



 

The stage space, made even more sensitive by a system of microphones that amplify every sigh,  whisper, thud, is 

inhabited by ten energetic actors / dancers who weave languages, textures and  experiences in a juxtaposition of scenic

materials that work as attractions to put one  question, if not to undermine, the addictive public perception. If I say 

dance what do you think?  Exactly. 

The dialectical relationship between irony and tragedy is particularly fruitful: where the first term seems to be 

Socratically understood as the distance between the subject and what it is about, the tragedy here recovers its animal 

origin, in terms of a prevalence of purely corporeal data. [...] 

The most vivid figures on stage seem to exist, or rather to happen, first and foremost as soma, muscular textures of 

tendons and nerves, of skin and hair, before and beyond  every and any psychology. 

Certain passages evoke the great ballet of nineteenth-century tradition: solos of the étoile surrounded and supported 

by the chorus of bodies of other dancers, with the corrective, here, to propose overwhelmed, vanquished, even painful 

figures, far from the noble, historically romantic imaginary heroic which characterized that world-way of understanding 

the choreutical fact. 

The unprecedented path traveled by Balletto Civile with MADRE, while pursuing a peculiar research characterized by 

an expressive reading of the drama imbued with monté, reiterations and dirtying, seems to represent the new search 

for a more minimal choreographic attitude: a need not so much or not only conceived in theory, but something that the 

scene itself originates, gives rise to, the result of a choreutical practice that places the listening at the base of every 

action.  If I say dance what you think, in fact. And what do you do? 
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